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sked his friend Marta Alonso
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Ir ting smile, and we

We enter directly into the workshop, a

that feels as much like a museum
hing new, beautiful, and highly desirable
‘ ‘ been waiting 2 long time, at least
t Fleta guitar 3‘-c'fI'r-; We Can hq.;m to

take in the fullness of the workshop, Gabriel leads ¢
narrow hall to a windowless but comfortable inner room
we imagine new guitars are played for the first time.

The old workshop where Ignacio Fleta made

L
AAJ
would attract th

¢ attention of Andrés Segovia, John
and other noted classical guitarists was at Calle de-
Angeles, 4. That is where Gabriel and Francisco
sons, lcarywd the craft, and Gabriel Jr, p '

dust prematurely ended his guit;

“areer in 1992, G
address jn the mid-199¢,
“When [ was a child I liked often to
and play and watch them
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1briel had made his first Ruitar, he b
lassical guitar fﬂr Jhnu( h\(

’:' ay a little, nn!\ cnom,h to hea
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s 1 continued to work there, | realized
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Above Ignacio Fleta
with fris two brothers
in their violia “[LI}I on
Callede lg v irgen prior
o 1925, Lefs !K'"uh('
with his sons Francisco
and Gabriel Sr. probabily
int the late 19605 or
carly 19705, Right
Gabriel Ir., Francisco,
und Gabsiel Sr in the
late 19805 in the Calle de
las Argeles shop. Below:
Gabriels Sr. and Jr, soon
after the move to Calle
Farell in 1996, Bottom
left: Gabriel'’s frrst
woodworking profect,

a small carving of an

Easter Idand totem,

}-',-3";1[‘\' page: Gabriel

Fleta holds his almost

Un:}'\( ted 'Xufulf
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over the workshop door:
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urous about his own wood preterences. He ad
for cedar tops, but says.

& guitar ptayer I think [ would like a

' forence
& Praicrence

“In this moment, if [
cedar top and a Spruce
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nding

| showing a different
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hen Gabriel returns
I‘ rk and learn that the
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-Progress
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and rich, too. The choice must be up to the pla
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It was too fragile and cracked too eas
Josep Melo adds, “A heavy problem wil
rosewood is that the oil in the wood has
similar to glass. It cracks easily."
Gabriel agrees, “It is more difficult. b

b e
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But what is most important is that a guit
lasts. The more you play it, the more it bec
I'would prefer Indian rosewood, even i

I asked Gabriel if he uses Spanish ¢y
very difficult to find any.” B

Marta adds jokingly, “You'd hae
take wood from there.” Jeffand I arey
this means, while Gabriel, Josep, a
that Spanish cypress was comn
it was more available,




This is Gabriel’s first
quitar, made in the Fleta shoy
under the tutelage of his fathe

Gabriel Fleta Sr,

Facing page, left: a painted
portrait of ignacio Fleta.
Right: The artist, Gabriel’s
mother Esperanza [iménes
Monclas.

Bottom: The Fleta workshop is
not only where Gabriel makes
guitars, but also where his
mother paints every day.
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hat dav, Jeff and | visited Casa Luthier

Earlier th
Juthier.com), @ multipurpose guitar store, periormance
space, and small museum dedicated mostly to guitars of
famous 20th-century makers, especially those working in

Barcelona (Garcia, Simplicio, Fleta), The store is jointly owned
with Escola Luthier d’Arts Musicals, a music school located next
ioor. Students benefit from exposure to the store’s collection
ven give concerts on some of the guitars. In anticipation
of meeting Gabriel later that day, | was particularly interested
in the museum’s two Flctas: a 1939 that is cdearly in the style of
Torres inside and out, and a 1975 that is representative of a later
uch different in size and shape to Gabriel's nearly
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sometime in the mid-1950s. l{cpn.ntcdly the nmwlu;\g.u;\(;
from lgnacm's exposure o a live radio hm.n}l(;uiﬂ .o:l;;x:"r::mm
Segovia playing Bach. He was captivated, ar tlI("L_l s
his cmph.l.s;s from building mostly violin I.m)f yir " u‘_m
e acional Torres-style guitar, 1o q«-dngalnllg most |
and the occasional & e el and bty oaking
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s1 :
Y s 1999 article.
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As for how Ignacio and his two sons worked togethes, 3
R.E. Bruné wrote that they "assisted Ignacio, nm; accon in,
their own correspondence, there was never an instance of a
guitar being made by one or the other exclusively: Alw: s
worked as a collaborative team,™ In the same article R
that sometime around 1964, Francisco and Gabriel
recognized on the label, and it was changed to how it
hx.!.ny. Ignacio Fleta ¢ hijos” (Ignacio Fleta and sonsh A
mid-1960s is also when Fleta began offering western | o
tops, which quickly became associated will? Fleta gui
with Ramirez guitars), thanks to Andrés Segovh's
[t would be the early 705 before young Gabriel beg
his summers in the shop, although it would be s o1
years before he started his first guitar, Today it is ob
:h.u lgn.'uil.l! ¢ hijos” are present in hiswuz arc
1is name’s absence from the pri coph
currcnk:‘lilcm label on p "\IS‘;. i
Gabriel Sr. died in early 2 tluw,'
tells us that it's been adif’gu:gl)i‘:trsg;‘g‘m v
came to the workshop for some hours every day
And his elghty-three-year-old mother continues
Given the evolution of Flet ‘was very
about Gabriel’s situation now :‘ig?jli:'::n
vidual guitar maker I've ever known makes
every time, Aside from that being a ph
simply not in the nature of creative |
cutter instruments. I wondered if Gabriel
Jong tradition he inherited and by a long
for their guitars. The question was difficult

he circumstances, Gabriel offered;
:mecvolulloudm , with my gi
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talan pride is ubiquitous in Barcelong

tars were " Catalan” as opposed to ~
what does that mean? A rapid discussi
atalan. Gabriel made it clear that Ht‘.:)l\

tion of his f

amily, who came from a

' Dac R;:muml. lnﬁcp_ who is passionate
tave, also 1oined in,
1 speaking in English, “It’s difficuly.
out my family, and I think this is from
se my grandfather began by making
atural for himas a concept.”
1ke the body and the neck separately.
talonia, and it seems that your gmnd-
n to use this form of construction for
1 Radl and Ismael Yagte and many
¢ same system.”
rts speaking rapidly in Catalan, and
translation as best she can, "An orga-
r makers was formed ten or twelve
.ers who build in the traditional way,
foot, neck integral with body.
ou cannot call yourself a Catalan
v the Fleta family has done. The
1 was explicitly to exclude Catalan
g in nat ional or international shows.
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it is begy. ey are Saying, "We ke Ramires iy,
But why l hing elge I possiby '€ are the best; the way we
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- W Ing to Fr T N
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the Spanish method of Mld‘l’;"i";nd Gabriel are saying that
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: itar is from a k
v il Spanish makan 'TOM a Joag time
a better way, to iNl;.‘fr)\\?’ nish makers) haven't tried 10 do is in

gultars, For instance i

the guitar with the neck attached, it’
hav)c to cover the body of the gui:'a:.

0scp and Gabriel continue 1o elaborate on whey :
the “Catalan” way of building, Josep says, “Any pr'rk("::n F:::r
the neck (building the “Spanish” way} is a disaster, because the
neck and body are the same.” ‘

And Gabriel adds, “The (Catalan) method is good for me,
because 1 really can build the guitar fike 2 house, and every
part is accessible for repairs, too. It's much casier than with
the Spanish method. And it's much more flexible and takes
much less shop space. For me, i's really more efficient, then
I can take longer to build the guitar. (laughs! I can be more of
a perfectionist.”

you finish
$ more difficult, and you

and it's casy to damage it



Speaking of perfectionism, there is P‘rhq"
Lunstructing an instrument that shows '
the finish. All Fleta guitars are French pol

“In this moment | use only shellac ‘jmh
grandfather first finished his guitars with o7
violin, a varnish mix between oil and alce
my father and | experimented on the b‘d‘ 2
varnish with shellac over it. Sometimes it Wors
little cracks formed.™ (laughs) _

As we walk back to the main shop an
about the next generation of Fletas. Pei

Buitar maker? Gabriel has two ¢hi -

Birl is twelve years old. She likes m

has shown na interest in buildi,

and he plays the trumpet. | hope I

Pick up some tools — perhaps.... IR

We enter the main shop room we|
crowded with projects underway.
the best light filters in from outs
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presumably for that guitar (facing
| created from a file lies next to it
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ommingle agreeably with the present, mdudmg— '
::;u\n‘h’cr'\ ché;ir, L%:;M‘I. and pastels. Near thedqor, a signed
photograph of Pablo Casals haﬂg“f' by 4 color e o
says they salvaged when he and h'Tq fathies TOE imo this g
formerly a tile-maker’s shop. Gabriel ,"’"%'35 o thc- o
translates the Catalan words on the tile, “El lmba’oef "
No lo toques™ — “The work is sacred: Do not touch it.

Notes and Further Reading _ 3
1) Bruné, R.E. "Guitars with Guts.” Vinlage Qumrr, June 1999, This fss
R.E s regular column is dedicated to Fleta guitars. Although ou(of"
and difficult to locate, it is rich in both Fleta history and construction de
'h'l"'lll] to makers . o Y
?) Urlik, Sheldon. A Collection of Fine .Spum_\h (.m.'.mﬁom Tom:u_q
Prese nt, Second Edition. Sunny Knoll Publishing, 2015. The Urlik col! '
includes two Fleta guitars, a 1960 classical and a 1963 flamenco. The cecond
edition of the book is a treasure-trove of information Including detaij '
color-accurate external photographs: thickness measurements of the s '
back, and sides; bridge specs; woods used; bracing patterns; and all m or
dimensions. (See "Reviews”™ in AL#126) y
3 Moorish, Johin and Fowles, Paul, et al. The Classical Guitar, A Co
Histary, Featuring the Russell Cleveland Collection. Balafon Books, 199
Moorish and Fowles author a four-page section on Fleta guitars that ch
details and measurements regarding a 1975 Fleta. The same guitar’ (nterh
photos can be viewed on P 53 a8
1) Hamilton-Brown, Alex (director/producer). I Am a Guitar: DVD, Filmed
In the 19705, it shows Ignacio Fleta and sons Gabriel Sr. and Francisco :
work at the old Calle de los Angeles 4 shop in Barcelona, Available from

artsonfiimocom -
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